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First meeting of the Program Committee of the Inter-American Music Festival which 
will take place in Washington from the 16th to 20th of April, 1958. In the photo- 
graph, taken in the Council Room of the Organization of American States, in the Pan 
American Union, are seated, from left to right: Howard Mitchell, Conductor of the 
National Symphony Orchestra of Washington; Harold Spivacke, Chief of the Music Divi- 
sion of the Library of Congress; José A. Mora, Secretary General of the Organization 
of American States; Inocente Palacios, President of the José Angel Lamas Institution 
which organizes the Latin American Music Festivals of Caracas. Standing, from left 
to right, are John Dreier, Ambassador Representative of the United States on the 
Council of the Organization of American States, and member of the Board of Directors 
of the National Symphony Orchestra; Ralph Black, Manager of the National Symphony 
Orchestra; Guillermo Espinosa, Chief of the Music Section of the Pan American Union 
and Executive Secretary of the Inter-American Music Center; Barbara Krader, Assistant 
to the Chief of the Music Section of the Pan American Union; Juan Marin, Director of 
the Department of Cultural Affairs of the Pan American Union. 





First Inter-American Music Festival 


The first Inter-American Music Festival of Washington, D.C. will take place from April 16-20, 1958, 
under the auspices of the Inter-American Music Center, whose executive secretariat is the Music Section 


of the Pan American Union. 


The Inter-American Music Center was founded in Washington in 1956 by a group representing Argentina, 
Colombia, Cuba, Guatemala, Mexico, Nicaragua, Panama, Puerto Rico and the United States. It is a non- 
profit organization, whose members are to be the National Music Councils of the various countries in the 
Americas. The National Music Council of the United States is already a member, as are the National 
Councils formed in Colombia, Cuba, Guatemala, Mexico, Panama and Uruguay. Others are in the pro- 
cess of formation in Argentina, Brazil, Chile, Ecuador, Honduras and Puerto Rico. 


The principal aims of the Center, called CIDEM for short (Centfo Interamericano de Masica), are to pro- 
mote the exchange and distribution of music in this hemisphere, and the exchange of musicians, and to 
make information available on music and musicians of the Americas to all the member countries. It hopes 
to encourage the publication of music by composers of the Americas, and to work out problerns relating to 
copyright in the music field. The Center also expects to convoke meetings periodically to study problems 
of music education, and it desires to promote activity in the field of historical musicology and in ethnic 
and folk music research. The interest of the Center to stimulate and support inter-American music festi- 
vals is demonstrated by the forthcoming Festival next spring. 


The Festival was first planned for New Orleans in April 1957, but was postponed because of the conflict- 
ing Latin American Festival in Caracas, Venezuela that spring, and the Casals Festival in Puerto Rico. 


The Washington Inter-American Music Festival will present two chamber music concerts at the Library 
of Congress, and three orchestral concerts at the Lisner Auditorium of George Washington University. 
Two of the latter will be played by the National Symphony under Howard Mitchell, and the third will be 
played by the Mexican National Symphony under Luis Herrera de la Fuente. 


The programs will be made up of world premiéres or first performances in the United States of works vy 
composers of North and South America. Among the world premiéres will be Symphony No. 12 by Villa- 
Lobos (Brazil), string quartets by Alberto Ginastera (Argentina) and William Bergsma (United States), 
both commissioned by the Coolidge Foundation, and a series of works commissioned by International 
House of New Orleans. These include a Concerto for Piano and Orchestra by Roberto Caamafio (Argenti- 
na), Choro for Clarinet and Orchestra by Camargo Guarnieri (Brazil), Suite for Small Orchestra by José 
Ardévol (Cuba), and Suite for String Orchestra by Héctor Tosar-Errecart (Uruguay), as well as a Trio for 
violin, cello and piano by Violet Archer (Canada), a String Quartet by Juan Orrego-Salas (Chile), Song of 
Love and Death, for a cappella chorus by Luis Sandi (Mexico). An orchestral work by Quincy Porter 
(United States) has also been commissioned. 


Articles on Contemporary Music 


Boatwright, Howard, "Quincy Porter", Bulletin of American Composers Alliance VI, No. 3, 1957, pp. 2-5. 





Catalogue pp. 6-9. 


Chase, Gilbert, "Alberto Ginastera: Argentine Composer", Musical Quarterly XLIII, No. 4 (Oct. 1957), 
pp. 439-460. Discussion of development as composer. Catalog of works. 





Epstein, David M., “Sessions as 60 - An Appraisal of his Work", Musical America, September 1957, p. 
28. Roger Sessions. 





Fouché, Ruth Allen, "Transitional Qualities in Puerto Rican Folk Music", Journal of the American Music- 
ological Society IX, No. 3 (Fall 1956), pp. 232-234. (Abstract of lecture read in Chicago, Illinois) 








Franze, Johannes, "Neue argentinische Musik", Musica (Kassel), Heft 1, 1957, pp. 17-18. Detailed dis- 
cussion of music by Juan Carlos Faz, especially the new Transformaciones Candnicas. 
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Franze, Johannes, 'Musik in Argentinien", Musica (Kassel), Heft 6, 1957, pp. 344-6. About the situation 
of the orchestras. 


Imbrie, Andrew W., "Current Chronicle: Berkeley, California'', Musical Quarterly, XLIII, No. 4 (Oct. 
1957), pp. 527-533. Analysis of Arnold Elston's one-act opera "Sweeney Agonistes". 





Lange, Francisco Curt, "La miasica eclesiastica en Santa Fe y corrientes durante la dominaci6n hispani- 
ca", Universidad, Santa Fe, Argentina, No. 34, Abril, 1957, pp. 23-88. 


Lange, Francisco Curt, "Die Music von Minas Gerais", Musica (Kassel), Heft 7/8, 1957, pp. 375-80. 
Music of the Colonial period in a region of Brazil. 


Longyear, Rey Morgan, "'Festspiele der Cornell-Universita#t", Musica (Kassel), Heft 9/10, 1957, pp. 573- 
4. Discusses string quartets of Bruce Archibald, Quincy Porter, Karel Husa and Robert Palmer. 


Lowens, Irving, "Current Chronicle: Bethlehem, Pennsylvania", Musical Quarterly, XLIII, No. 4 (Oct. 
1957), pp. 533-5. Analysis of Vittorio Giannini's Canticle of the Martyrs. 





Malipiero, Riccardo, "Musica totale negli Stati Uniti", Ricordiana Anno III, No. 6 (June, 1957), pp. 278- 
282. 


Sabin, Robert, ''New American Works Show Gains in Survey of 1956-57 Repertoire", Musical America, 
August, 1957, pp. 15-16. Survey of repertoire of 31 U.S. orchestras in 1956-57 season. 





Morton, Lawrence, "Current Chronicle: Los Angeles", Musical Quarterly, XLIII, No. 4 (Oct. 1957), pp. 
535-541. Analysis of ballet "Agon" by Stravinsky. 


Brief Notes 





CHILE 


From the 3rd to the 25th of September, 1957, the Symphony Orchestra of Chile made its Fifteenth Tour 
through the southern part of the country, under the direction of Victor Tevah, its permanent conductor, 
and Marco Dusi, conductor of the Chorus of the University of Chile. The tour consisted of 15 concertsin 
the cities of Concepcion (9), Temuco (1), Valdivia (2), Osorno (2) and Chillan (1). Modern works played by 
the orchestra on this tour included Samuel Barber's Adagio for Strings, Divertimento for Orchestra by Al 
fonso Letelier of Chile, Rhapsodie Espagnole by Ravel, Araucanian Frieze by Carlos Isamitt, Chileancom 
poser, Nights in the Garden of Spain by de Falla, Symphony of the Psalms by Stravinsky, Dances of Galan 
ta by Kodaly, Song of Winter, by Alfonso Leng of Chile, and The Voice of the Streets, by Pedro Humberto 
Allende, of Chile, 

The Chilean composer Juan Orrego Salas has just been made the Director of the Institute of Musical Ex- 
tension of the University of Chile. In addition to his work as a composer, he has been music critic for El 
Mercurio of Santiago, Professor of Composition at the National Conservatory of Music and director of the 
Chorus of the Catholic University of Chile. A catalog of his works was published by the Pan American U- 
nion in the first volume of Composers of the Americas, issued in 1954. The Union has also published two 
works by him, a cycle of songs El Alba del Alhelf, which won one of the Pan American Union prices at the 
Caracas Festival of 1954, and a piano work, called "Ristica. " 


CUBA 


The Cuban composer Aurelio de la Vega has been lecturing in California this fall. On December 6 he 
presented a lecture on Cuban contemporary music at the School of Music of the University of Southern Ca- 
lifornia. Dr. de la Vega has advanced degrees in musical composition and diplomacy. He is at present Di 
rector of the School of Music of the Universidad de Oriente in Santiago, Cuba, and is also president of the 
Cuban Section of the International Society for Contemporary Music. His Elegy for Strings (1954) was per- 
formed in the Montevideo Festival, and his Legend of the Creole Ariel (1953), for violoncello and piano, pu 
blished by the Pan American Union, will be performed in Washington next spring by the National Associa- 
tion for American Composers and Conductors. 


ARGENTINA 


The Variaciones Concertantes by Alberto Ginastera, has received a prize of $100,000 Argentine pesos in 
the Cinzano Contest, organized by that famous firm. ** The Transformaciones Canonicas by Juan Car-- 








los Paz will be performed early next year in a series of concerts of contemporary music to be presented 
at the Salle Pleyel Parisin. 


INTERNATIONAL 

The International Music Council, which has its headquarters in Paris and whose President is Domingo 
Santa Cruz of Chile, has announced that National Music Committees in Czechoslovakia, Israel, Pera and 
Venezuela have recently been admitted to membership in the Council, which brings the total of member 
countries to 30, ** The International Music Council has begun the publication, in English, of a quarter- 
ly information bulletin, entitled The World of Music. The first two issues (June and October 1957) carry 
"An Interview with Igor Stravinsky," "The Music of the Orient and Western Musicians" by Yehudi Menu- 
hin, and news items concerned with music education, competitions, festivals, radio, television, recordings, 
films,etc. Yearly subscription: US$0.75. Address all correspondence to: Conseil International de la Mu 
sique, Unesco House, 19 Avenue Kléber, Paris XVle, France. 








Latin American Chamber Music Festival 


From the 18th through 29th of September 1957, a Latin American Chamber Music Festival was held in 
the capital of Uruguay. The Festival was under the sponsorship of the Uruguayan BBC, an institution 
known as S. O. D.R.E., whose full title is Servicio Oficial de Difusion Radio Electrica. S.O.D.R.E., 
whose influence upon the musical scene in Montevideo is enormous, was founded by the Uruguayan govern- 
ment in 1929 for the purpose of disseminating all manifestations of culture and art to the country. But in- 
stead of limiting its activities to radio broadcasting from closed studios, S.O.D.R.E. soon developed a 
symphony orchestra (OSSODRE), an excellent choral group, and a chamber orchestra, all of which take 
active part in the concert life of the country. 


Among the distinguished musicians of Latin America invited to the Festival by S.O.D.R.E. were Carlos 
Chavez of Mexico, the Argentine composers Alberto Ginastera and Luis Gianneo, the Chilean composers 
Domingo Santa Cruz and Alfonso Letelier (the latter now Dean of the Faculty of Fine Arts at the University 
of Chile), the Brazilian composer M. Camargo Guarnieri, Dr. Inocente Palacios, President of the José 
Angel Lamas Institution in Caracas, Guillermo Espinosa, Chief of the Music Section of the Pan American 
Union, the Brazilian pianist Arnaldo Estrela, the Argentine bass Victor de Narké, the French pianist 
Eliane Richepin, the Acedo String Quartet of Buenos Aires, the Quartet of Rio de Janeiro, and the Quartet 
of the Institute of Musical Extension of Chile. 


Critics invited were: Andrade Muricy of the "Jornal do Comercio" and Renzo Massarani of the "Jornal 
do Brasil", both papers of Rio de Janeiro; the composer Roberto Garcia Morillo of "La Naci6én", Leopoldo 
Hurtado of "La Prensa" and Enzo Valenti Ferro of "Buenos Aires Musical", all three of Buenos Aires. 
Other press representatives there were Esai de Carvalho of "Ol Globo" of Rio de Janeiro, and Eduardo 
Jorge Novo of "Buenos Aires Musical." 


In conjunction with the Festival, S.O.D.R.E. sponsored a Competition for chamber music works, offer- 
ing prizes for : a) the best two works for string quartet, or saxophone quartet or wind quintet, with a dur- 
ation of not less than fifteen minutes; b) the best two works or song cycles for voice and piano, or voice 
and combination of instruments up to five, not including the piano, lasting at least ten minutes. 


114 works were submitted in the Competition, for which only Latin American composers were eligible, 
and of these, eleven were considered for the final judgment, made by a jury of Carlos Chavez (Mexico), 
Alberto Ginastera (Argentina), Camargo Guarnieri (Brazil), Domingo Santa Cruz (Chile) and Lauro Ayes- 


taran (Uruguay). 


In the chamber music group, the "Eduardo Fabini" First Prize ($1000) was awarded to Héctor Tosar- 
Errecart (Uruguay) for his Divertimento for Winds. The "Alfonso Broqua" Second Prize ($500) went to 
Jacobo Ficher (Argentina) for his Quartet for Saxophones. 


In the vocal music group, the "Luis Sambucetti" First Prize ($1000) was not awarded, as the original 


choice was found to have been publicly performed in 1952. The "César Cortinas" Second Prize ($500) went 


to Carlos Tuxen- Bang (Argentina) for his Nocturnos for soprano and piano. 
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ited The prizes are named for famous older Uruguayan composers. Eduardo Fabini (1883-1950) is perhaps 
the most revered of all Uruguayan composers. Alfonso Broqua (1876-1946) was a nationalist composer. 
Luis Sambucetti (1860-1926) was "one of the first native-born composers of symphonic and operatic 
music", according to Nicolas Slonimsky. César Cortinas (1892-1918) was a gifted composer of songs, and 
go completed one opera before his premature death from tuberculosis. 
ag On the first program of the Montevideo Festival, presented September 18, were the following works: 
a String Quartet No. 2 (1915) by Villa-Lobos; Tres Semblanzas Chilenas, for piano, by Carlos Riesco (1925) 
rry of Chile; Prelude and Toccata for piano, by José Malsio (Peru); Prelude and Dance, for piano, by Enrique 
ities Iturriaga (1918) of Peru; Las Pinturas Negras de Goya, Op. 7, for flute, clarinet, bassoon, violin, cello 
lings, and piano, by Roberto Garcia-Morillo (1911) of Argentina: Desvelo, for chorus, by Hector Tosar-Errecart 
o he (1923) of Uruguay; Las Flores del Romero, for chorus, by Juan Orrego-Salas (1919) of Chile; Se Equivocé 
la Paloma, for chorus, by Carlos Guastavino (Argentina); Salmo, for chorus, by Ricardo Storm (Uruguay); 
Egbegi, for chorus, by Camargo Guarnieri of Brazil. 
The piano works were performed by Héctor Tosar, and the choral pieces by a special group of the Uru- 
guayan Coro Universitario. 
The critic H.R.M., in "El Plata" of Montevideo, commented on September 19 that the Villa-Lobos quar- 
ld in | tet is beautiful but not typical of his writing, being a youthful work with impressionistic atmosphere remi- 
ion niscent of Ravel. 
E., 
vern-| On the Garcia-Morillo suite, Washington Roldan wrote in "El Pais" of September 20 that the series of 
it in- | works inspired by Goya paintings are representative and attractive, with evocative atmosphere of somber 
eda j|tones, and... occasionally recall the nationalist of the last style of de Falla. 
take 
H.R.M. wrote of the choral works that the Orrego-Salas was very beautiful, the Salmo by Storm was 
well-structured, severe and powerful, and that Egbegi was a cry from the Brazilian jungle, spirited, alive 
arlos | with color, and passionate. 
ers 
ersity} The second concert of September 19 was a recital of songs by Victor de Narké, bass, accompanied by 
osé Donato O, Colacelli. It included: Three Passacaglias from the "Cantata Marin" by Garcia-Morillo (Ar- 
‘ican |gentina); Poemas Americanos by Angel E. Lasala (1914) of Argentina; Rio Indigena, by Luis Cluzeau- 
anist | Mortet (Uruguay); Sollozos, by Valdo Sciammarella (Argentina); Six songs by Carlos Guastavino (Argen- 
1artet|tina); El Arbol del Olvido and Triste by Alberto Ginastera (Argentina); Cantilena and Remeiro de San 
Francisco by Villa-Lobos; Azulao by Jaime Ovalle (Brazil); Funeral d'um Rei Nagoé by Hekel Tavares 
(Brazil). 
‘nal 
ypoldo| The critic H.R.M. wrote that three composers stood out in this concert... Garcia-Morillo, Ginastera 
ires,|and Villa-Lobos. He described the songs of the first as noble, with an exalted archaic hispanic character, 
1ardo jand said Ginastera was forceful even when transcribing pure folk music in song. 
The third concert of September 20 was the first performance of works chosen in the competition, with 
ffer- |the composers' pseudonyms retained. 
a dur- 
voice | The fourth concert of September 21 was played by the S.O.D.R.E. Symphony Orchestra under Carlos 
Chavez, assisted by the Women's Chorus of S.O,D.R.E., Virginia Castro, soprano, and Eliane Richepin, 
pianist. The program was composed of: Two Fugues, by Juan Bautista Plaza(1898) of Venezuela; El Llan- 
ble, j|to de las Sierras (En la Muerte de Manuel de Falla) by Juan José Castro (1895) of Argentina; Vitrales de 
cico), |la Anunciacién, for chamber orchestra, women's chorus and woman's voice, by Alfonso Letelier (1912) of 
Ayes- |Chile; Concertino for Piano, by Carlos Estrada (1909) of Uruguay; Tres Versiones Sinfénicas by Julian 
Orb6n (1926) of Cuba. 
»sar- The Concertino for Piano by Estrada was first performed in 1947, according to Washington Rold4n in El 
nt to |Pais of September 23. In the concert under review he felt that the pianist brought the work into focus very 
well in its transparency and simplicity, bringing out the rhythms in the final Rondo, and making the beau- 
tiful Lento sing, a movement whose poetic atmosphere recalls Fauré (not in the theme but the handling of 
iginal the strings), and whose musical line in the piano part can be compared to the serene andantes of Ravel. 
)) went 





The work by Orbén, which won a prize at the Caracas Festival of 1954, is described by Roldan as three 
brilliant fragments orchestrated with the violent colors typical of symphonic works from the tropics, and 
based on rich Afro-Cuban rhythms, but with three quite different points of departure. The first fragment 
starts from an ancient Pavane and develops with more and more nationalist accents. The second, which 
is the most successful and interesting, departs from a primitive 'Conductus" of Perotino, developing in- 
to a sumptuous orchestral counterpvint of imagination. The third starts from a rhythmic motive of the 
Belgian Congo and unfolds in a frenzy of dense orchestration and electric effect. The rhythmic crescendo 
is too prolonged, but somehow its lavish orchestration sustains it. It is well worked-out, richly inven- 
tive and shows personality and vigor over and above its baroque quality. 


The concert of September 22 included the Canine Suite (A Musical Travesty) by José Serebrier (Uruguay); 
Trio, for oboe, clarinet and bassoon by Mauricio Maidanik (Uruguay); Baladas Amarillas, for mezzo-so- 
prano and piano, by Santiago Baranda-Reyes (Uruguay); Three Preludes by Ricardo Castillo (1894) of 
Guatemala; Two Preludes by Harold Gramatges (1918) of Cuba; Toccata by Julian Orb6én (Cuba); Chamber 
Music for Six Instruments (1936), for trumpet, flute, clarinet, bassoon, violin and cello, by José Ardé- 
vol (1911) of Cuba. 


The Ardévol work has been published by the Pan American Union, and is available from Peer Interna- 
tional Corp., 1619 Broadway, New York, N.Y. 


The sixth concert, of September 23, consisted of three works played by the Acedo String Quartet of Ar- 
gentina. The first was a Quartet by José Maria Castro (1892) of Argentina, the second the first perform- 
ance of a Quartet by Carlos Estrada of Uruguay, which won a composition contest in 1956 sponsored by 
S.O.D.R.E. The third was Five Short Pieces, Op. 21, by Roberto Caamafio (1923) of Argentina. 


The program of September 24 was made up of the following works: Sonata for Violin and Piano by Ricar- 
do Storm (Uruguay); Prelude and Fugue, by Paulo Silva (Brazil); Choro No. 1, and Toccata, for piano, by 
Guido Santérsola (1904) of Uruguay; Circus Suite, for saxophone quartet, by J. Lamarque Pons (Uruguay); 
Elegy for String Orchestra (1954) by Aurelio de la Vega (1925) of Cuba; Concertino-Serenata, for flute, 
clarinet, violin, cello and bass, by Luis Gianneo (1897) of Argentina. 


On September 25 the eighth concert took place, with the following works on the program: Pastoral and 
Scherzo, Op. 42, for violin and piano, by Juan Orrego-Salas (Chile); Five Madrigals, a cappella by Héctor 
Tosar-Errecart (Uruguay); Madrigal, by R. Rodriguez Socas (1890) of Uruguay; Hay Luces entre los Arbo- 
les, for chorus, by Vicente Emilio Sojo (1887) of Venezuela; Samba Lelé by Francisco Mignone (Brazil); 
Concerto No. 2, for Guitars, by Alberto Soriano (1915) of Uruguay; Quintet, for flute, clarinet, violin, 
cello and piano, by Roque Cordero (1917) of Panama. 


Washington Roldan commented in "El Pais" of September 27 that the work by Orrego-Salas is clearly 
written and clear in intent, but difficult to play, and that the delicate melodies and rich instrumental inter- 
play received a most sympathetic response from the audience, 


The same critic said of Tosar's Five Madrigals (which won the S.O.D.R.E. composition contest of 1956), 
that they differed markedly from his previous choral works, which had much freer polyphony, difficult 
rhythmic problems and acrid harmonies. Here he felt that Tosar used compact and strict parallelism of 
the melodic lines, conceived as a harmonic whole, and described the harmony as attractive, with full and 
satisfying chords. 


Of the Quintet by Roque Cordero, (Panamanian who won a prize in Caracas this year for his Second Sym- 
phony), Roldan wrote that its lively instrumentation was especially outstanding, as well as the imaginative 
combinations of timbre and color. He called it one of the most interesting works heard in this concert 
series. 


The ninth concert was presented by the String Quartet of the Institute of Musical Extension of the Uni- 
versity of Chile, and included the Quartet of Alfonso Letelier (Chile), the Creole Quartet by Vicente Asco- 
ne (1897) of Uruguay, and the First Quartet, Op. 12, by Domingo Santa Cruz (1899) of Chile. 


Roldan commented that if this concert had been one of the first of the Festival it would have made a 
favorable impression on the public, but as it was, it took place "at a point when the public had decided to 
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turn a deaf ear to American music, and the program was heard by very few persons: only the composers 
who were invited, some Uruguayan musicians, two or three critics and a handful of steadfast music 
lovers, "' 


He wrote that the solidity and authority of Santa Cruz and Letelier gave the audience a sense of that ease 
and certainty offered by music with a firm base. "This is not revolutionary, experimental or atonal 
music, nor music inspired by folk themes. It is good music, written in classical forms, ina language 
which is felt to be contemporary without expressly seeking to be so." 


The quartet (written in 1930) by Santa Cruz was found by Roldan to have lyricism of great breadth, and 
though possibly derived from the German post-romantics, it was relieved of all aesthetic problems and 
very clear inform. He regarded the Letelier work as more graceful and more poetic; less carefully con- 
structed, but equally rich in invention and melodic inspiration. In fact he wrote that "the beauty of the 
melodic line gives the (Letelier) work a privileged place in this Festival, so miserly in this basic musical 
element.'' Of the Ascone quartet, the critic wrote that it had never been heard better performed or better 
realised in its coloring of ingenuous nativism. 


The following concert, of September 27, was devoted to Brazilian music, played by the Rio de Janeiro 
String Quartet. The program consisted of Quartet No. 12 (1950) by Villa-Lobos, Quartet No. 2 by Fran- 
cisco Mignone (1897), and Quartet No. 2 by Camargo Guarnieri (1907). 


Reviewing this concert in El Pais of September 29, Roldan calls this Villa-Lobos quartet more developed 
in means than the youthful second quartet, but lacking the freshness and unity of the latter. Yet he finds 
there are frequently ideas over and above which bring out the creative talent of this artist of intuitive 
genius. Of Mignone as a composer, he writes that the assimilation of native elements is less essential 
(than in Villa-Lobos), and the form of exposition more ingenuous, but in his work there is a special melo- 
dic charm and a contagious rhythmic vivacity. This quartet has excellent writing in the first two move- 
ments, with authentic coloring. 


Of the Camargo Guarnieri Second Quartet (available in an Angel recording by the Pascal String Quartet), 
Roldan writes that the composer's themes, in general, are never drawn from folk music, but invented on 
native outlines. In the opening movement (Enérgico) there is a harmonic force which is almost Bartokian. 
The slow movement (Nostalgico) is attractive in melodic line and in polyphonic atmosphere. The final 
Allegro joins vivid rhythms to brilliant writing for the four voices. 


The eleventh concert ot the Montevideo Festival, on September 28, was played by the S.O.D.R.E, Sym- 
phony Orchestra under Chavez, with Arnaldo Estrella of Brazil as piano soloist. The program was: Va- 
riaciones Concertantes (1953) by Alberto Ginastera (Argentina); Choro for Piano and Orchestra by Camar- 
go Guarnieri(Brazil); Prelude and Dance by Luis Cluzeau- Mortet (Uruguay); Romantic Symphony by Carlos 
Chavez (Mexico). 


Roldan's review of this concert noted that it was attended by "an expert audience, alert against 'effects' 
and much more inclined to value the excellent musical development of the Ginastera work than the explo- 
sive Brazilian or Mexican rhythms of Camargo Guarnieri and Chavez."' He added that Chavez conducted 
the Ginastera with skill, and the soloists did work of high quality in a composition requiring the greatest 
individual virtuosity for nearly all the instruments of the orchestra, 


The Variaciones Concertantes has been published by Boosey & Hawkes, and recorded for Mercury by the 
Minneapolis Symphony Orchestra under Dorati. It was performed by the Berlin Philharmonic Orchestra 
under Markevitch in the 1956-1957 season, and has been broadcast by the B B.C. and played by the Na- 
tional symphony of Washington, D.C. under Howard Mitchell. 


The critic described the Choro by Guarnieri (which was a prize winner at the 1957 Caracas Festival) as 
having the direct attractiveness and communicative lyricism of all his works. He found echoes of Rach- 
maninoff in certain melodic formulas and in the pianistic treatment in the first movements, but expressed 
personal enjoyment of Guarnieri's flowing writing, effective instrumentation, tropical lyricism with little 
aesthetic urgency, and typical gay finale. Calling it a minor work of the composer, he felt its animation 
was needed in a Festival which was nearly always too austere. 





According to Roldan, the Chavez symphony approaches the neo-romantic procedures of the modern 
Soviet composers. "A work of violent contrasts, with great dynamic tensions, it shows, like Shostakovich, 
and Prokofieff in his last symphonies, an affection for fortissimo unison playing of the strings followed by 
brusque transitions in which the theme seems to fall into a deep pit, to be played by a solo woodwind or 
brass instrument...." 


The Cluzeau-Mortet work was heard in an atmosphere of deep emotion, for the audience had just been 
told of his death, which had occurred a few hours before. Luiz Cluzeau-Mortet, born in 1894, was re- 
spected and loved by his fellow Uruguayans. Roldan writes that "he was one of our truest and most sin- 
cere musicians in his transparent nationalist style based on impressionism. ...He leaves many pages of 
orchestral music, without stridencies, transparently evocative of our rural countryside...." 


The final concert on September 29 was devoted to the prize works. Of the Saxophone Quartet by Jacobo 
Ficher, Roldan remarked that it was a well-constructed and solid work with interesting musical ideas. He 
described the Nocturno by Tuxen-Bang as departing from the text and treating the voice as an instrument, 
vocalizing with the vowel "a". He found the melodic line agreeable, although in some places sounding 
French and in others Spanish, and called the piano part interesting and inventive. 


The same critic wrote that the Divertimento for Wind Instruments by Héctor Tosar was richest in inven- 
tion and resources of all the works heard. He called it "a lively composition of various contrasting parts, | 
without strict formal exigencies, unified by general stylistic traits, and by its gaiety. ...Tosar's sophis- 
ticated view of the tango rhythm is the outstanding treatment we know by a non-popular composer of this’ 
popular form, so difficult to adapt outside its milieu. '' Tosar's prize-winning composition is to be pub- ~ 
lished in the near future by Ricordi. 


Just Published 


During the final months of 1957, the Pan American Union published four new piano works: Three Dances,} 
by Manuel Herrarte of Guatemala ($0.90); Suite in D Major, by Ricardo Castillo of Guatemala ($1.00); So- 
nata, by Marina Saiz Salazar of Panama ($1. 25); Second Sonata, by Robert Evett of the United States ($1. 60 
The music published by the Pan American Union is available only from the distributor Peer International 
Corporation, 1619 Broadway, New York 19, New York. ** Another recent publication is the third volume 
of Composers of the Americas, containing biographies and catalogs of the work of Carlos Chavez, Heitor 
Villa-Lobos, Alejandro Garcia-Caturla, and Virgil Thomson. Like the first two volumes, it sells at 
$1.00 a copy. ** Also published within recent months is Canciones para la Juventud de América, compi 
led by the Division of Sciences and Music of the University of Chile, and by the Music Education Associa- 
tion of that country. It contains 134 traditional songs of America and Europe, and is priced at $0.75. The 
two volumes above can be purchased from the Division of Publications, Pan American Union, Washington 
6 D.C. 
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